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Program

Hoos Forever (2015) Craig Hunter
(b. 1993)
Sudoku (2024)* Cameron Church
(b. 1999)
Carousel (1985) Dave Samuels (1948-2019)

& Dave Friedman (b. 1944)
I-Jen Fang, vibraphone & Eric Willie, marimba

Hollow Horizon (2025) Austin Keck
(b. 2000)
Eric Willie, percussion

~ Intermission ~

Ionisation (1929-1931) Edgard Varese
(1883-1965)

606 (2026)* Eric Willie
(b.1975)
Eric Willie, percussion

the mirror laying at the end of time (2026)* Noah Dale
(b.2003)

Banho des Folhas (2017) Luedji Luna
(b.1987)
arr. by McKayla Phillips

*world premiere
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UVA Percussion Ensemble
Directed by I-Jen Fang

River Bolden
Daniel Burbano
Noah Dale
Helen Dunn
Cason Duszak
Nic Faulds
Ryan Healy
Eva Houston
Emerson Lee
Graham Longhofer
Charles Meyersberg
Luci Nguyen
Connor Rogers
Matthew Rusten
Yona Sankar
Milen Satish
Rasmi Tangirala
Bryce Taylor
Thomas Worden



About the Artists

Hailed as “unstoppable,” Eric has
presented solo performances throughout
three continents and over 30 states.
He has performed as soloist with
the Tamborimba Ensamble in Cali,
Colombia; conducted Edgard Varese’s
Ionisation at the 111 Encontro Percussivo
in Recife, Pernambuco Brasil; and has
been featured as a soloist, clinician, and
ensemble director at fourteen Percussive
Arts Society International Conventions
(PASIC), three Midwest Clinics, as well
as numerous Days of Percussion and
music educator conventions.

As a 2022 Fulbright Scholar in Recife, Pernambuco, Eric immersed
himself in the tradition of maracatu, performing with the group Quebra
Baque while conducting research on the genre. During this time, he
served as a Regency Professor at the Federal University of Pernambuco
(UFPE) and was Artistic Director of the LapTop Percussion Ensemble

for the V Encontro Percussivo.

Active within the Percussive Arts Society (PAS), Eric was recently voted
to serve on the PAS Board of Advisors. Previously, he served as Chair of
the International Percussion Ensemble Committee, where he led the
establishment of the annual Concert Chamber Percussion Ensemble
Competition and the All-Star International Percussion Ensemble. His
percussion ensembles have been named winners of the 2015 and 2020 PAS
International Percussion Ensemble Competition, and his students have been
named winners of the marimba solo and timpani solo competitions.

In the marching arts, Eric is currently a Percussion Consultant with the
Carolina Crown Drum and Bugle Corps. Previously, he has worked with
the percussion sections of The Cavaliers, Phantom Regiment, Spirit, and
Madison Scouts drum and bugle corps, as well as Music City Mystique.

Eric’s solo compositions and educational books have been published by
Musicon Publications, Ox and Lamb, TapSpace, and Row-Loft. With
the latter, his co-authored book, A//-Inclusive Audition Etudes, been
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adopted for use by various music educator associations. He recently
contributed a chapter to Rehearsing the Concert and Marching Percussion
Ensemble (GIA Publications), and has additionally authored articles for
Percussive Notes, Rhythm! Scene, TAMA/Bergerault, Innovative Percussion,
and Music and Arts.

Eric currently serves as Professor of Percussion Studies at the University
of North Carolina at Greensboro, a Provost Fellow, and as a member of
the percussion sections of the Winston-Salem Symphony and the New
Hampshire Music Festival.

Described as an “intrepid percussionist” by
Fanfare Magazine, I-Jen Fang has a career
as a solo performer, chamber musician,
orchestral player, and teacher. She joined
the faculty of the Music Department
at the University of Virginia in 2005
and serves as the Principal Timpanist
and Percussionist of the Charlottesville
Symphony. She received her BFA. from
Carnegie Mellon University, M.M. from
Northwestern University and DMA. from
the University of North Texas. I-Jen has
performed or recorded with artists such
as Keiko Abe, William Cahn, Christopher Deane, Mark Ford, Mike
Mainieri, Ed Smith, Michael Spiro, Nanik Wenton, Nyoman Wenton,
Attacca Percussion Group, EcoSono Ensemble, Cantata Profana, and
Da Capo Chamber Players. She is also a founding member, with Ayn
Balija (Viola), of the Piedmont Duo. I-Jen has performed as a soloist
in Taiwan, U.S., Austria, France, Hungary, Poland, Romania, and South
Africa. She has also appeared as a featured performer at the Percussive
Arts Society International Convention, PAS Day of Percussion,
DrumPFest (Poland), International Viola Congress (Brazil), National
Flute Association Convention, SEAMUS, TechnoSonics Festival,
Staunton Music Festival, Wintergreen Festival, Greencastle Summer
Music Festival and Charlottesville Chamber Music Festival. I-Jen Fang

is an Innovative Percussion, Sabian Cymbals, and Marimba One artist.




Program Notes

Hoos Forever by Craig Hunter

Craig Hunter was an undergraduate student at the University of
Virginia from 2011 to 2015. While a student, Craig was a percussionist
in the Charlottesville Symphony and a member of the UVA Percussion
Ensemble. As a composer, he annually contributed a new piece to the
UVA Percussion Ensemble, writing to the specific size of the ensemble.
Additionally, Craig wrote the original score for two short films which were
teatured at the Virginia Film Festival. Craig was also an active composer
with the Student Video Game Developers club. Craig graduated from the
University of Virginia in 2015 with a double major in Computer Science
and Music. Since graduating, he has continued to write and arrange music
for local schools, ensembles, and independent media projects. Craig now
lives with his wife Lanna and their dog Albus in Falls Church, Virginia.

‘Hoos Forever is written in remembrance of my four years at the University
of Virginia and in the University Percussion Ensemble. I've experienced so
much in that time that it’s impossible to express it in a single piece of music,
but I did my best to fit as many musical styles and ideas as I could into about
ten minutes to represent the countless unforgettable memories I've made at
this university, and to commemorate those whom I've met and grown close
to in those years. Some of these people have graduated before me, so the
returning alumni of the UVA Percussion Ensemble will join us on stage for
the final passage. Together the Class of 2015 will play for the last time as
students of the Percussion Ensemble, but it is hopefully not the final time
in our lives - for we, and all members present and past, are Hoos Forever.”

— Craig Hunter

Sudoku by Cameron Church

Cameron Church is a composer, a performer, and a sound artist. Prior
to graduating from the University of Virginia in 2020, Cameron was a
member of the UVA Percussion Ensemble for 8 semesters, having 5 pieces
premiered by the ensemble in that time. His skills as a pianist, percussionist,
laptopist, and actor work hand in hand with his experience in mathematics
and computer science to guide his explorations of music and performance
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art. Cameron’s background often inspires him to write music which is
built around complex systems of interaction between performers. While
he loves writing music on his own, Cameron’s favorite part of composing is
working with fellow performers and composers where he can engage with
other creative minds to make something exciting to perform. Throughout
his career, Cameron has collaborated with several talented artists including
Ben Giroux, the CalArts Percussion Ensemble, Ensemble Dal Niente,
Nadia Sirota, the Neave Trio, the Peabody Symphony Orchestra, the
Piedmont Duo, Popebama, Sebastian Suarez-Solis, and many more.
He also organized the Compose on the Clock festival at the Peabody
Institute as well as co-founded the DEX Digital Sample Library and
the Critical Error Ensemble. Cameron received his B.A. in Music and
in Mathematics from the University of Virginia (2020), and his M.M. in
Music Composition from Peabody (2023) where he studied under Oscar
Bettison, Felipe Lara, and Sky Macklay.

“Sudoku is a percussion ensemble written to be performed alongside the solving
of a sudoku puzzle in real time. As the puzzle solver gets closer and closer
to its solution, the percussionists read the sudoku grid like a piece of music.
Each performer is assigned a number 1 through 9 and the placement of their
number in the puzzle, as well as the order in which those numbers are added,
changes how they play. Just as every sudoku puzzle has a unique solution, it
also has a unique sound that is uncovered in real time as the piece unfolds.
More than that, the way the solver approaches the puzzle has a dramatic
impact on how the piece travels toward this conclusion. I'd encourage any
audience member to not only follow along in the solving of the puzzle, but to
also reflect on the solution’s impact on the evolving soundscape.”

— Cameron Church

Carousel by Dave Samuels & Dave Friedman

In 1977 Dave Samuels and Dave Friedman formed a mallet percussion duo
called Double Image. The duo composed, performed, and recorded many of
their own pieces throughout their career. Carousel is one of the many duos
that they recorded and performed together. Carouse/ was not originally
written down because Samuels and Friedman wanted to experiment with
improvisational duets. Many of their works were merely sketches that
were used as a basis for their improvisation. Therefore, Carousel is never
performed in the exact same way twice.

— Tyler Stewart



Hollow Horizon by Austin Keck

Austin Keck is a Los Angeles-based percussionist, composer, and film
composer renowned for his innovative approach to contemporary solo
and chamber music. With performances spanning global stages, he has
appeared as a soloist at prestigious events like the IPEA International
Percussion Competition and the Music for All Summer Symposium. As
a composer, Keck explores the intersection of classical percussion and
electronic elements, with notable works including Passage to an Uncharted
World, premiered at PASIC 2022 by the Eastman Percussion Ensemble,
and Evanescence, debuted by 3D Percussion at the IPEA Competition
in 2023. His compositions, such as Rewversion for pax duo, and his work
in film scoring showcase his dedication to pushing musical boundaries
across diverse mediums.

“At its core, Hollow Horizon explores the unsettling experience of seeing
the world drained of meaning—where the external landscape seems to
mirror an inner sense of loss, disconnection, and existential uncertainty. I
was drawn to the image of a horizon, that distant boundary we instinctively
look toward for direction, hope, or clarity. Yet the horizon is also deceptive:
it promises definition, but shifts as we approach it; it appears solid, yet
offers no guarantees of what lies beyond.

This piece grew out of that contradiction. Hollow Horizon reflects the idea
of looking toward the future only to find it unfamiliar, surprising, or even
disorienting. Much like life, what seems steady from a distance may reveal
itself to be fragile or misleading upon closer inspection.

In the end, Hollow Horizon is less about arriving somewhere definitive and
more about confronting the ambiguity of the journey. It invites listeners
to sit with uncertainty, to question perception, and to consider the unseen
forces that shape what we believe lies ahead.”

— Austin Keck

Ionisation by Edgard Varése

Edgard Varése was a revolutionary French-American composer celebrated
as the “Father of Electronic Music.” Rejecting traditional melody and
harmony, he famously defined music as “organized sound,” viewing it as
a spatial, physical matter rather than a linear narrative. Born in Paris and
trained at the Schola Cantorum and Paris Conservatoire, Varése moved to



New York in 1915 after destroying nearly all his early European scores to
begin a “radically new” path. In the U.S., he became a titan of the avant-
garde, founding the International Composers’ Guild and creating works
like Ameérigues and Arcana, which utilized massive orchestras and industrial
sirens. His 1931 masterpiece, Ionisation, was the first concert work
written solely for a percussion ensemble. Varése’s vision often outpaced
the technology of his time. After a long hiatus, he achieved his dream of
“liberating sound” through electronics in his final decade with Déserts—the
first work to combine live instruments with taped sound—and the seminal
Poéme électronique, created for the 1958 Brussels World’s Fair. His influence
remains monumental, cited as a primary inspiration by artists ranging from
Frank Zappa to the pioneers of modern ambient and industrial music.

A landmark of 20th-century music, lomisation stands as the first
masterpiece written exclusively for a percussion ensemble. Composed
between 1929 and 1931, it signaled a radical departure from the Western
musical tradition of melody and harmony, focusing instead on what
Varése termed “organized sound.” The title refers to the physical process
of an atom or molecule gaining or losing electrons, and the music
reflects this scientific energy. Written for thirteen performers playing
a massive array of nearly forty instruments—including sirens, whip,
lion’s roar, anvils, and various drums—the piece explores the collision
and expansion of complex rhythms and textures. Rather than following
a traditional narrative, lonisation functions like a sonic laboratory. It
builds from sparse, metallic “ion” strikes into dense, chaotic movements,
eventually resolving into a haunting coda featuring piano clusters and
bells. By elevating “noise” to the level of high art, Varése paved the way
for the future of electronic music and modern percussion. Tonight’s
performance celebrates this foundational work, which remains as daring
and visceral today as it was at its 1933 premiere.

606 by Eric Willie

606 was composed for Dr. I-Jen Fang and the University of Virginia
Percussion Ensemble in the Spring of 2026. The piece is derived from
influences given to me from my father, who introduced me to drumset and
percussion. The piece is based on a variety of permutations of the number 606,
which also encompasses the number of measures for the entire composition.

— Eric Willie



the mirror laying at the end of time by Noah Dale

Noah Dale is a current 4th-year student at the University of Virginia,
majoring in both computer science and music. At UVA, he played snare
drum in the Cavalier Marching Band’s drumline for four years, and this
is his second year in the percussion ensemble. Outside of UVA, he is
an active composer, producer, educator, and performer, especially in the
marching percussion space. He is currently in his fourth year with Spectre
Percussion, an indoor drumline based in Richmond, VA, and has taught
and designed for various high school programs including Clover Hill High

School and Albemarle County Indoor Percussion.

“The idea for this piece was formed long before I had come up with the
title. Ever since I was young, I've always tried to imagine what the end of
time might look like— whether that be the end of one individual life, the
end of the universe, or something else entirely. With no real guidelines to
go oft of, I always liked the idea that the end of time might look something
like a reflection. At the end, what else would there be to do other than look
back upon the past? This piece is an attempt at embodying what that might
teel like: starting out with thin, metallic textures and clustered harmonies,
then slowly picking up density until it feels like all the events of the past
have spun back around in time. That burst of energy might be a bit much
to handle, but it’s a warm, familiar feeling— one that only lasts for a short
time until it winds back down to exactly how it started. The title came from
imagining this like a mirror lying on the ground at the end: when you pick
it up, it will reflect everything from the past as you look back fondly, but at
some point you have to put it down. the mirror laying at the end of time.

I am incredibly grateful to I-Jen, who pitched the idea of a 4th-year quartet
when I expressed interest in writing a piece for the percussion ensemble
this year, for being so encouraging and supportive of me not only writing
this piece but also in my own development as a concert percussionist. I am
also so thankful to Helen, Cason, and Matthew, who agreed to do this a
long time ago and have since put up with my constant experimentation
and unreasonable amount of polyrhythms and syncopation. This piece
would not have come to life without your contributions and efforts!”

— Noah Dale
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Banbho des Folhas by Luedji Luna

Banho de Folhas is a celebrated song by Brazilian singer-songwriter Luedji
Luna, originating from her 2017 album Um Corpo no Mundo. The track
blends Musica Popular Brasileira (MPB) with Afro-Brazilian rhythms,

teaturing lyrics centered on spirituality, purification, and devotion to Oxal4.

— Eric Willie

Special Thanks To:

'The Department of Music and all the students, interns, and
volunteers who made this performance possible.

This event is supported by the Eleanor Shea Music Trust

For more information about any of our events visit
music.virginia.edu/events,
or subscribe to our weekly music e-mail at music.virginia.edu/subscribe,
or follow uvamusic on social media.

A .
fiiy UNIVERSITY ‘ Department of Music
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